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dudwuwwulhg wpybunmp tpyph hwuwpwuwyuu-
wlnipuyhu Yywuph Juplnpugnyu dwuat E: Uju ng
Uhwju wpunwgnmd L wpytivnwgtimutinh qlinup-
Jtunwluu, qbnughunwljwu unpwunp npnunid-
ubipp, wyb jupwhwumy (Eqyny pwpdpuguny
puquuphy wpnhwjwl fjuunhputip b wnwywnpnd
npuiug udnmdutinp: dudwuuyulhg wpytiunp vl
wplumphh htim punhwupwlwu tiqyny hwnnpnuy-
gytint hpwpwih hvwpwynpmpynu £ pudtinmd: kpw
Jun wywgnygp wju ywwmltinpuwghppu t, npp duniuy
L wnty €€ Uywlnyph vwwjuwpupmpjuu b UUU-h
Rupquguwu Opwugph Luyuwunwiywu Spuutiiguyh
hwdwgnpéwygnipyuu Yunphpy:

< Vpwnyph bwluwpwpmpju wnwewhbppe fuu-
nhputinhg L uyuwuwt) dwdwuwwuwlhg hwy wpytu-
nh qupquguiuuu m wpntippmd ngpuw hwupwhn-
swlidwun: Uhw ph huym Gup dbup Jupunpmd wyu
wwwuytipugpph nyu pudwynidp: Gupomu bd, ww-
wnwhwlwu & wyu tpynt hwunwnnipymubkuph hwu-
nhynidu n hwdwgnpowlgnipjmup wnyjw) uwjuw-
qdh opowuwlutipmd. hwdpunhwump juunhputiph
ghwnwuygnuip Unmd b utiq hunnwy puyitin yuwwnply'
nhuwgpuwytijm wpnh woluwphh dwpwmwhpuytipub-
phi:

Uju wuwwnytinughppmd pungpyywo 36 wpytumw-
gliwmutiph umbtindbwgnpénipniuutiph Uhongny thnpé
L wpynid utinuywguty puwuwdju wuuu Lwjwu-
wnwuh dwdwiwlwlhg wpybump pninp tpwugubpp
U wyu Uhowqquyhtt wuwwupbtiq hwt:

Nnonmunmd td «Cwjwuwmwup dudwuwulihg wp-
Jtiunp» yuwltipugpph nupudwnidp b himwgu
unmbindwgnpoéwuu hwonnnmipnivubtip dwnpnu hwy
wpytiunmwgbnutinhu:

Contemporary art is a vital part of the social and cultural
fabric of a country. It not only brings to life the never end-
ing aesthetic explorations of the individual artists, but it
also raises a number of current issues of concern to the so-
ciety at large and proposes solutions. Here, it is the unique
language of art that fulfils such an important mission.
Contemporary art also serves as a universal language,
providing an amazing opportunity to communicate with
the world beyond. This photo album, a cooperative effort
of Armenia’s Ministry of Culture and the United Nations
Development Programme (Armenia), proves this point in
striking fashion.

One of the main priorities of the Ministry of Culture is to
support the development of Armenian contemporary art
and promote it outside the borders of Armenia. I believe
it is not mere coincidence that these two intuitions have
joined together in a spirit of cooperation on this project.
An understanding of the common problems we face in-
spires us to take specific steps to meet the challenges of the
modern world.

By highlighting the works of the 36 artists included in this
photo album, we are attempting to display all the nuances
of contemporary art since the independence of Armenia
twenty years ago and introduce it to global audience.

I applaud the launch of this photo album, “Contemporary
Art of Armenia”, and wish the artists continued creative
success in their future endeavors.

< Dywynyph LGwjuwpwnp
Cwudlhly Annnujuii

RA Minister of Culture
Hasmik Poghosyan



UUU-h RQupqugdwu dspugph uyqumulu b uyquuwnty
dwpnluiug Yuwuph puptuyuwiun: Ujuwunupwn, dbp
gnpéniutimpiniuu ninnyud L wdpnne  wyluwphnid
qupquguuu dwupmwhpwytiputiphu ghuwyuydwup:
Npwtiu wpytiunwubtip, mu pwjum £ yhduyly nbuuty
Cwywunwiund - puquuquin - untmdwpwpnipiniu'tiu
hwunqyuwod tid, np wpytiunu nt Byuynypp Juplnp nbip
tiu fuwunmu Utip gnpomutinipyuu Uti'hutiny ny dhwyu
hjnippuyunn tpyph hwuwpuynpyuu wpnwgnnd,
wyl wwgptiwljtipugh dhgng:

Cwywunwiund utip gnpontutmpyniun wydd vty wy
ninnyuonipiniu bu niuh: Lmuwpnn nu Jdhushu dw-
dwuwlhu wuly b «Upgtunp pnnp ghumpiniuutiph
pwgnihhu £, np hwnnppuijgnud £ ghwbihpp poinp
utipniunubiph»: W tyuwwyh hwuutgnt hudwp
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dwgnpowyghing €4 Uywnyph  uwjuwpupmpyuu
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Juywuwmh hwyjuyuu wpdtuwmh b dWwynyph ww-
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dudwuwluyhg hwyuuwu wpytunp jwnmbtippu Lt
owunp, wuntwdtuwjupy, npytiu dtp dwunuwmph up
U, Yguujuwuwhup wnwyly mupwoty nhujujuuu
ni «ghunbhpp» wyhh jwu juupwup: Gu hwdwyuph
Ynnuhg vwuwatinujuo ubtipnpnidutip wpumwgnnid
tu bwlh Cwjwunmwuh qupgqugnuip' ujuwd  wuljw-
fJuwnipyuu hngwlnidhg: Uju gppnd pungpyyuo L
uuiphgutiph  pugu ppgwiiwl’  Uhgwqquyunplin dw-
uwgwoutiphg Upsh wyu plwquywnh unpuwhwywn
utinuywgnighsutipp: P hwytpnudu, hnwuny Gup, np wyu
hpumwpuympmup anyuwbu Juyuunh wpytunh
mijugh puwjudwup nputiu Ywuph pwuptjuddwu
Ul wy) pununphy:

Our goal at the United Nations Development Programme is
to help improve people’s lives. We have been traditionally
associated with addressing development challenges across
the globe.

As an art lover who has been fortunate to be exposed to the
diverse creativity here in Armenia, I am convinced that the
arts and culture play an important role in our work in the
country. Not only as a reflection of the society of my host
country, but also as a means of livelihood.

‘We now have added another dimension to our task in Ar-
menia. Leonardo da Vinci once said, “Art is the Queen of
all sciences communicating knowledge to all the generations
of the world.” In fulfilling this goal we have produced this
publication in collaboration with the Ministry of Culture of
the Republic of Armenia. I hope it will further contribute to-
wards promoting Armenian arts and culture across the globe.
Armenian contemporary art is not a secret, however, as part
of our mandate we would like to further share the vision
and “knowledge” to a wider audience. Contributions by this
community also reflect development in Armenia since its in-
dependence. The artists in this book span the range from the
internationally renowned to those just emerging in the field
in their own right. In addition to this exposure, we hope this
publication will also contribute to expanding the art market
as another dimension to improving lives.

UUU 2upqugdwu Opwgpph Lujwunwyuu
gpuubtiyyulh ynwluu hwdwljupgnn
Qwdphuwe Fhpsluu

UNDP Armenia
Resident Coordinator
Dafina Gercheva
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Anita Arakelyan

1964, Gplwu
53U, 1991, Gplwu
1964, Yerevan
YSAFA, 1991, Yerevan




Uuhwnw Unwphjjuup Swjwunmwiuh wdbbwkpuwypb-
uhy wpytiunmwgbnutinphg dtyu E: Gpw ndp mdtn
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Lutinghuyh wtip t, upw dhwnpp pngnd | uh pwuh unnu
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hnpnnud Gu b Jipwoynmd wpytump: Gpuw wpytuwnp
uh hnqunp dudthnppnpiniu E: Npny phwptipnud,
Uuhunwh Juwdubtpp yunwwuu thnthnfumpjuu dty
tu b, Jupotu, wuwjwpwm: Gw $h hwduuomd «db-
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uwuwu wnpmpp pumpmuu ko Gw wumd b, np
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huwunm E: Gw hwjuwmnd b, np dwupgynmpjuu tm-
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wwpwph b hwjwuwpmpjuu onipg, snputhmd Gu
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wpfuwphmu mhpmd E hwypphpjuwinipymun, dhusntin
Juuwp wuwlwu wgpbuphy Gu b wbih hdwummb,
pwiuh np Upwup ynwond tu wmyyuqu ubipmunutinh
wwhwywudwu dwuhu: Gw huplu b dtiply dwpdhuutin
wwwntpnn hp uuputiph punpgp b hwnwpwunmd £
Jung dwpuhun: «Sjudwpwy» Juuuynd juptih £ qquy
utintiph Uhol jupywonipiniup: Upup Ynynud £ gih nlad,
npn fjunphppuuymd E nnudwpnmu: Quypwupp whnp
L oupmuwyyh, npwtiugh nghu wdpwuw: Uju fupnn £
funphpnwiupty uh wytith pingpym npnpn. wuypwpp
hwumu wpnupmpuu b Yytipguwuu nunnwhuygh:
MNupquuwtiu, wju htipmnipjudp sh mpybnt: Uuhnwu
hwdwpmd E; np «udpnne dnpnpulp wdwu t uh
pwunh: Uhwl wquunnipyniup' hngnt wquunnipgniuu
E: wupp dwhpd L, vwljuyu Uup suyyinp £ unnwiwiup,
np uyu wpuwphnd gblintighlp, huywytiu nunup
ownhlyp, upnn b thppli»:

U.Unwpl)juut wumd E, np wpytiumph httm ululy L
2thyly duurywu opjwithg: Uwunty hwuwynid uyupty
I wwwnbiph, bwjupw puytp' uuby | wywupt: Gw
Uynwytiu uupty b unbindwgnpsty £, hulj wpntu yug
nwpkut hwuwynmd hwulywgtly E, np guujuund £
ulupgnthh nunuwy:

Anita Arakelyan is one of the most expressive artists in
Armenia. Her style is also closest to fauvism, with her
strong strokes and use of vivid colors.

She has incredible energy. Her mind races a mile a min-
ute and thoughts come pouring out as art. For her, art is a
spiritual journey. In some cases, her paintings are in con-
stant flux and are works in progress. She does not adhere
to rigid rules which dictate the start and finish of a paint-
ing. Creativity should flow in many directions. Arakelyan
says nothing new is ever created and it is the artist’s eye
that gives new meaning to what already exists. The first
sign of true art is the sense of being alive. She derives
most of her inspiration from nature. Without goals, she
says, human existence is meaningless. For her, the es-
sence of humanity should be the victory of spirituality
over materialism.

Arakelyan’s themes revolve around gender struggles and
equality. They touch upon the conflict between the state
and the individual. She says her mission is to make hu-
man life better through creating and believes that life can
be changed through art. In addition, she claims the world
is controlled by a patriarchal system, whereas women are
less aggressive and wiser because they think about safe-
guarding the generations to come. She is the model for
many of her nudes that celebrate the female body.

In her painting “Corrida” (Tslamart) one feels the ten-
sion between the genders. The woman is fighting the
bull: a male symbol. The fight must continue for the soul
to become stronger. It can also symbolize a more all-en-
compassing realm — the struggle for justice and final uto-
pia. The problem is that these aims aren’t easily obtain-
able. Arakelyan says, “The whole planet is like a prison.
The only freedom is that of the soul. Life is a quagmire,
but we should not forget that beauty, like the lotus flow-
er, can blossom here as well”.

The artist says she was introduced to art from the day she
was born. As a child she drew on walls or any surface she
could find and began to dance before walking. She was
always drawing and creating and by the age of six knew
that she wanted to become an artist.



8 wdwpw, 1999, 120x170, Yu., jniy.
Corrida, 1999, 120x170, oil on canvas

Uuhwwnp b hwuwpwynipiniup, 2010, 120 x170, Yu., jow.
Persona and Public, 2010, 120 x170, oil on canvas



Lnwuwnn, 1991, 90x85, Y., jnun.
Moonlight swimming, 1991, 90x85, oil on canvas
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Ny wyuwntin, ny wyuwntin, 1993, nhwwhlu, 146x97 mpwpwugnipp, Yu., joi.
No here, no there, 1993, diptych, 146x97 each, oil on canvas
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pnnp wyfuwwnwuputipnid, puyg hwunwmwwtiv fu-
nnn Gup qquy npuip:

Upwu ntin wwwwuh tp, tpp Cuywunmwuu wu-
Juwjunipiniu dtinp ptipntig: Gpw qgipugnyu uywwmwlu
L Upmwwytiu gniyg mwy wqunnipjwu juplnpnipyniup:
Upytiunnwgtimh utippuswupp wuljwjunipjuu Junphpu
I' ny wuwuwydwunptu npll tpyphg, huswhuhu tp
funphpnuyhu Uhmipjniup, wy; wnopjw uwhdwuw-
thwlmuutiphg, np uywnnpulwunipniup nund L
hwuwpwnpuu Uty wynnn wuhwwmubtph wngl:
Upwh hwdwp 21-pn nupmd «wpytiunt wpytiunh
hwdwp» vpywuwpwunp wyjbiu sh wpjuwwmnmd, pwuh np,
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‘bw hnwuny L, np tppuk wmgqquyht uvwhdwuubpp Y-
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utinh vhob wykjh ubipm dwpnyuyhtu sthmdutiph:

U. Mtmpnuywup dkdwghy E wpytumh pnyph nt wwuwn-
Ytiph Ukg: Lpw hugpp' Wunpuithy Mnpnuywup, nyg
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npnotig, np whwp b qguw hnp htimptipny:

Ara Petrosyan is an expressive artist who addresses social
and political realities in abstract art.

His creations are born as a result of the interaction be-
tween his intuition and the realities of the world around
him. Petrosyan works in different media, depending on
what he wants to say.

He regards video as the best method to illustrate social
messages. Through graphics and paintings, Petrosyan
displays his personal interactions with the surrounding
world; be it his room, his family, or society at large. As
outsiders, we may not be able to identify with all his
works but we can surely experience them.

Petrosyan was only a teenager when Armenia gained in-
dependence. His ultimate goal is to continuously illustrate
the importance of freedom. The artist’s inspiration is the
need for independence, not necessarily from a particular
country like the former Soviet Union, but from the daily
constraints such as consumerism that are placed on indi-
viduals within society.

For him, the motto “art for art’s sake” no longer works
in the 21st century because he believes art is a reflec-
tion of life. He hopes that national borders will one day
disappear, resulting in closer human contact amongst all
peoples.

Petrosyan grew up amidst the scents and sights of art. His
father, Andranik Petrosyan, was also an artist and allowed
him to spend time in his studio. There, the boy made his
first attempts at painting; playing with his father’s paints,
brushes and tools. At the age of ten, he decided to follow
in his father’s footsteps.



Uugtinuwghp, 2010, 160x80, fuwunp wmtjuuhlu
Untitled, 2010, 160x80, mixed media




Uuytinuwghp, 2010, 125x120, Yw., jnin.
Untitled, 2010, 125x120, oil on canvas

Uugtinuwghp, 2010, 127x10, Yu., jmn,
Untitled, 2010, 127x110, oil on canvas
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UpUhy Uplpwunjwt
Arevik Arevshalyan

1957, Gpuwu

53U, 1984, Gplwu
1957, Yerevan

YSAFA, 1984, Yerevan
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wpytivnwgbnutiphg £t b wnwyhu Yhu hwdwnpnnp
Cwywuwnwumd: funphpnujht wmwphutipht hwdw-
npnnubtp sjupu, b npuk gniguhwuntiumd pungpy-
ynn  uwmbnowgnpoénipjniuubtipu puwnpynmd - thu
diniphh  Ynnuhg: dynippt Wuwwbtiu punpnd Ep
wjuyhuh wluwwmwuputip, npnup sEhu hwwund
wpytiuvnh pujupdwu unytnmwluu  «gqupnghu» L
qunuthwpwununipjuup:  Cum - WUpbhywwmjwuh,
Uhwsh wuujunmpmup gbinupytiunh plwgquywunp
hhduwwund  utipuywgunid  thu - wmnudwnpnhy:
Uuiuwug utipuyugywoénipjuu hhdfuwfuu ptipwmw-
npnidp - Yhpunwluwu wpdbiumh b dnwpybunh
huwdwwmbtpunnd tp: Lhwmjunphppught Cwywuwmwuh
wpytiuvnh gnigunpupniup wytijh pwquuquu k
L Juuyuwygwd dvhowqgquyht hwdwwmbtipunbnhu:
Unuhyp tint) b wdbbwwyunhy wpytivnwgbmutinhg
U hwdwnpnnutphg dtyp, ny dwdwuwfulihg wp-
Jtiunp Cuywunmwunid jupwubint b Cuywuwmnwihg
nnipu wyu ubipuyugutint hwdwp wupunhwwn unp
dquuwwwphutin b tmpuwuwlubp L npnunid:
Cwdwnpnnmpjuup  gqniquhbin, tw  Jwpniiwynd
L unbtindwgnnpsdty: Upnup Yjhuh wuby, np vw «pb-
Uhuhuw» E: U. Uplpwwnywuh Juwiubphg junbtpp
htimunid Gu  ynmpnbiwjhunwywu  Ynughwghwyh:
Npny wyluwmwuputipmud uw Yung dwpdhup hwdw-
wntinmu L ownhyutinh htim: Cwnhjubipu wjwunupwn
puyuynud tiu hpple Yungp dwnmgynn wytip b hwdwju
gmgnpypynid juuwug htiv: Gpwup nhuynd Gu
npytiu wupwmhquuumhhutip, wuwhu Yeugunnd
ownythuotinph  dbwynpnnutin Jud  Swnytithugtin
unwgnnutin: Uwyuyu, U.Uplpwwmywuh dwnhlubpp
Juwg odwmnid tu huytiju) hdwuwubinny:
«Mainwhwup»  wjuwmwupnmid  htipnuh  nwpbpp
Juuwo tu dwnyny: Unohyp gtwmupu L, pymd b
Juuwghnipjuu wu uwmbptinnhy funphppwuhph
Uhongny' hwwnwlhu unuudjwo: Lpwu wpgljywo L
ownpdyby, upwu unmhynmd tu duwy Juwuwghnpjwuu
htwgwd Yuwunuutiph Jud quugyuowghu utinh-
wih uhongny uwbtndynn unp wwwmytinutinh uwh-
dwuubipnid:

«Jumhh ubpuynmpmup» yuppmd wpyiumwgtimp
pwpdpugunid £ hwpgtin, npnup wnusynmd tu ghwnb-
1hpht, Wuudwwunptu dbwynpgud wmbunipjwun
L wyuopyw htwm npwig Juwhu: LGw Juulwsdh
wnwly L wnunmd wju, np yuwuunipniup, wnopju
wupp, Ypnup, wpytiunp, hnpdunnipynmuu m hpw-
nupdnipniuutipp wqptignniu mutu - wuhwwh
Ypw: Utip thnpdwnnmpyniuutipu wjupwu b} wmwupptin
st wugyumd Ynmunmwjwo thnpéhg. qmgb utipuyh
swpdwnhputinpu tu yuwn wmwpptip:

Arevik Arevshatyan, an artist of the “Third Floor” move-
ment, is also the first woman curator in Armenia. During
the Soviet era curators did not exist and works to be in-
cluded in an exhibition were chosen by juries. They were
always selecting works that did not contradict the Soviet
school’s perception of art or its ideological viewpoints.
Arevshatyan says that before independence the sphere
of fine arts in Armenia was dominated by men. Women
artists were represented primarily in the applied arts and
crafts sectors. Now in post-Soviet Armenia, the exhibi-
tion of art is more diverse and related to international
perspectives. She has been one of the most active artists
and curators and is constantly finding new venues and
methods to promote contemporary art inside and outside
of Armenia.

Apart from her curating, she continues to focus on her
art. It’s fair to say she is a “feminist”. Many of her paint-
ings follow surreal constructs. In certain works she com-
bines the female body with flowers. Flowers have tra-
ditionally been perceived as a gift for women and often
associated with femininity. Women are seen as tending
the garden, creating flower arrangements for the home,
or receiving bouquets as gifts. But Arevshatyan’s flowers
give an added dimension to her females.

In the “Teenager”, the subject’s legs are bound by the
flowers. The girl seems glued to the floor by this stereo-
typical symbol of femininity. She is not allowed to move
and is forced to remain subjugated to the antiquated rules
of “womanhood” or within the constraints of the new
images of femininity created by the mass media.

In the series “The Presence of Antiquity”, the artist rais-
es questions relating to knowledge and its theory, his-
torically and in relation to the present day. She questions
whether history, daily life, religion, art, experiences and
events have an influence on a person. Our experiences
are not so different from those in the past. Perhaps only
the motivations are very different now.

13



Uuwmhyh utinuu 1, 2007, 70x50, Y., jnin.

The presente of Antiquity 1, 2007, 70x50, oil on canvas




“Qinwhwup, 2003, 100x100, Yu., jniy.
Teenager, 2003, 100x100, oil on canvas

Utugutimhqu, 1995, 100x100, Yu., jniy.
Magnetism, 1995, 100x100, oil on canvas
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Updwtu SGphgnpjuit

Arman Grigoryan

1960, Gplwu
bqﬂlU., 1985, &
960, Yer

nlwu
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huwpwynp tp gnigunpt) Ypywpytump httm juw
smutignn tiquyh, skgqnp Juyptipmd, U unyuhuy wyy
wwpuqujmuupwuppuwjuymuthundyupmpymuubph:
Uhwjwuply' 1980p. Undtiphwdhmpjmup gnigw-
hwuntiu tp Juquuybpyl) b dtipdt) tp gmgunpty
U.Gphgnpuwup «Cwnpwuwlnn Jugph utiptuw»
utinpunwhunwwuu hutunwjughwu: 1982 p. Stinu-
ghnwjuwu nuuwmhupulnpyuu JEunpnumd Yug-
dwltipyytig gnmgwhwuntiu, U thnjuwbwly upw
wpfuwmnwiputipt pingplytht b phyu wy dwdw-
uwuyhg uwbtinowgnpénnutiph  wyluwwmwupub-
ph, Ununmuhuwmubtpp thwlibghtt  gmgwhwunbiup:
‘Unyup wbinh mutigwy 1983 p. L htwwquynud:
Uhwu «Gppnpy hwpl» wpddwu hhduwnpnidhg
L Atptunpyuwh  Jdtfuwpyhg htwon  Ep, np
U.Gphgnpuwup b upw dwdwuwywuyhgutinp hptiug
unbtinowgnponmpmuubtpn jwju  hwuwpuynipywun
utinuywgubyn hbwpwynpnipiniu nutiguu:

‘Lw hupu hptiu hwdwpmu E «hpipmupy»: Updwuhu
wujuund tu  «<hwguuu  thwul-ynw uluphy»:
Uudumbyh t, np upwu nghipush) b wynwwpwup: U.
Snhgnpjuuh uuputipmd wnw L hwytyjug suthnid,
npp sh wtinunpymd quiiqywowghn dhgngubiph
Unnuhg mwpwoynn wuumftinutiph opswiwyutipnu:
bp wpytiumh dvhongny tw wwwmlbtipnd E htn-
funphpnuwht Cuywumwup htintinwd unp fuunhp-
utipp: Npwbu wquunwiwy, ny wyuwywmywumd |
wquu Juuph wpnwhwjnnipniup, uw guujwund
L, np ytipthg tynn- huh nu whnmpmu, ph ynyu
- Upowdmnipimuu wpytiumph dbe duw ujwqugniyu
Uwljuprwlh:

Arman Grigoryan is one of the artists that publicly in-
troduced the concept of Contemporary Art to Armenian
society. By virtue of his teaching and curating activities,
he has a sizeable influence on the spreading and promo-
tion of the arts within the younger generation.

During the Soviet era, he and his “rebel” artist friends
were not allowed to exhibit their works because they did
not fit the official parameters of “art”. Their creativity
was nurtured through informal meetings where they dis-
cussed art concepts and philosophy. This ultimately led to
the founding of the “Third Floor” movement by Grigo-
ryan and his friends.

Not sanctioned by the communist art community, he and
a group of other young artists would meet at the Caf
Kaziryok where their discussions would revolve around
alternative manifestations of creative and philosophical
thought. In the 1980s, their work could only be exhibited
at neutral venues having nothing to do with fine arts.
Even so, they faced huge difficulties. In 1980, the young
Communist Party organized an exhibition and refused to
show Grigoryan’s neo-Dadaist installation “The Victori-
ous Washing Machine”.

In 1982, an exhibition was held at the National Aesthetic
Education Center. Rather than include Grigoryan’s works
with those of other contemporary artists, the Communists
closed the exhibit altogether. The same thing happened in
1983 and on many other occasions. It was not until the
establishment of the “Third Floor” movement and the
advent of perestroika that he and his peers were finally
allowed to present their works to the public at large.

He considers himself a “libertarian”. They call Arman the
“Armenian Punk-Pop Artist”. Undeniably, he is inspired
by pop art. His paintings have an added dimension that
goes beyond the images distributed by the mass media.
Through his art, he illustrates the new problems that
have flooded post-Soviet Armenia. As a libertarian, who
defends free will, he wants minimum interference from
above; be it the state or the marketplace.
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Uquwn tphnwuwpnnipymi, 2010, 10x145, Y., jnw.
Free Youth, 2010, 110x145, oil on canvas

Uujuju hwuwpwympniu, 2010, 10x145, Yu., jnin.
Independent society, 2010, 110x145, oil on canvas



Chwhutpp “hihowunud, 2005, 145x195, Y., jnin.
Hippies in Dilijan, 2005, 145x195, oil on canvas
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Uwhwly Mnnnujwl
Sahak Poghosyan

1959, Gpuwu

53U, 1983, Gpluwu
1959, Yerevan
YSAFA, 1983, Yerevan




Cuywunnwiup  Juuquwd L tpym - wpjuwphutiph'
Unplubyph b Uplumuph tpypuwnpwuph wnol, b wyu
tpyuundp Uwhwly Annnuywiuh wpytunmh wnwug-
pwjhu pldwubiphg dbju t: Uuuwyy, upw wpytump
sh wunpununund dhuyu wyu wpfuwphutiph wwp-
ptipnpjuu fuunphu: Uwpgynipju wngle Swnwgud
qtiumtipuyhts, punuipwljut, pulnpuhu fuunhpubpp
uw mbinuwynpmd ' punupwyppnipiniuutiph b Ypnu-
utiph hwjwunipjuu hwdwmbpunmy: Luwpwynip k,
wprynp, hwul) utippupuwympuu’ hwunpwhwptng
ubintinh, Ypnuutinh, hngunph b wnipwywuh, Upbbph
U Upldnunph dhol wnlw jupywdnipyniup: Ywpnn
wprynp dwpgu wquwn jhubl): U. Anpnuywiu hp pupn n
puquuywuwl huumuwjughwubtpny, opjtilwmubnny,
whpdnpdwuuubtinny thnpanid L vmwy wyu hwytipdujuu
hwugnygutiph hp ponudp:

U. Minpnuywuh uyuunwlu E hp wpytiunp dhongny
wquunnpnu b juununmpmu pupngty: Swdwy-
fJumphwht Jud wtnujuu wuuwympuu guuljw-
gwd hpurnupdnyniu’ huh nu punupwlyul, ungp-
wjujuu jud munbtuwui, Jupnn L ponppnply upw
untindwgnpoéwuw ipbwuynipiniup U hp wpnwnng
ltqyu-yunytipuhu dnmwonnmpjudp gpuyty nhun-
nh nywnpnieNIUp:

Gw hwywup t hp  pwuguyubpny, b wyu dwupmu
untindwgnpotihu wnwunpyymu £ httmbywy uyww-
pwuny. «Gu nigmd bl pwunulubinp yapwoty opjtiyu-
utinh, hulj opjiljwutinp’ pwunwlutiph», npny hwjwn-
uwptipnd ' gpuuwwuu  pwunuyhg  wpphwuyuu
opjtijnh wuguwu ninpu:

U. Mnnnuwup hwy Yhpyupytiunph wgundnipjuu
Uiy huywmuh L nputiu funphpnuyht hwdwluwpgh
wujuwu jupwunnutiphg utiyp: Gpp Atiptiunpnjuu
Umup gnpotig hwuwpwjuyuu-punupujuu nuyn'
uw, «Gppnpny hwpy» wpddwu wyp dwuuwyhgutinh
htan — dtiljntm,  Junphpnuyhte  dwlnyeh  Yupdp
hhuptiph  poyqugunnutiphg  dtyp  nupdwy: Uy
wwmpy gnponitubtinyyuu punphhy uw fupnnuguy
Cwywunwiund, hull dudwuwyh pupwgpmud’ twb
wpubtipypnud, fhunpnuwwu nhpp qpuntiguly dw-
dwuwyuyhg wpytumh wyuwphnud:

Ujuntin utinjuyugywd tptip pwunwlutinhg tpym-
up'«funphpnuyht hwydhg»-p b «dmbn-uyyup N5 wnw-
up» wpjuumwnwupubtinp, uwmbtinoytighu funphpruyhu
Uhnipjuu ynignidhg Uty mwph wnwy: Gpl wnwgh-
up Yupbith b ytipugpty unghwy-punwpuljut phuw-
whljuyh, www tppnpgp Ytpupbpnud E pugupdwl
qquguljuumpjuu  whpnypht:  Gppnpn - pumulp
untindytg h wuwwmwujuwu Nwpuhg ongmu pnulyuod
wyuwwtipuquh. wju hujudwpunmpjuu Gtpynt Ynndtpp
Juuyywd tu hwugnygny, npp pwuntip wwn ndjwn k:
Pugupawy hntuwhy wu tpynt Yepwwputipp dwp-
duwynpnid Gu hupu hp htiwm tpYlununy, Gpluunywo
wdpnnompiniup’ wpnhywd hupunyenin, wpnhywo
dwpnynipjni...

Armenia is faced with the option of choosing between two
worlds - the Fast and the West. This dichotomy is one of
the central themes in Sahak Poghosyan’s art. He places the
gender, political and cultural issues confronting humanity
in the context of the contradiction between religions and
cultures.

Is it possible to achieve harmony by overcoming the ten-
sion existing between the genders, between the spiritual
and material worlds, religions, and between East and
West? Can humankind be truly free? With his complex
and multi-conceptual art installations, Poghosyan attempts
to provide his solutions to these eternal conundrums.
Poghosyan’s goal is to promote freedom and peace through
his art. Any international or domestic event, be it political,
social or economic, can spark his creative imagination and
capture the spectators’ attention with his bizarre verbal-
pictorial thinking.

He is well known for his sculptures and works that he
creates with the following dictum in mind: “I want to turn
sculptures into objects and objects into sculptures.” This
approach also reflects his interest in reconciling two oppos-
ing phenomena.

He was always considered a non-conformist during the So-
viet era. When Perestroika filtered into the socio-political
scene, he, along with other members of the “Third Floor”
movement, began chipping away at the rigid cornerstones
of Soviet culture. His active involvement put him center
stage of the contemporary art scene in Armenia and even-
tually overseas as well.

Two of the three sculptures presented here, “Soviet Cal-
culator” and “Duo Dance at House N5”, were created a
year before the collapse of the Soviet Union. If the first can
be ascribed to a socio-political thematic, then the second
deals completely with the realm of sensibility. The third
sculpture was created in response to the Persian Gulf War,
a conflict in which both sides were entangled in a Gordian
knot hard to undo.

These two absolutely identical figures personify a divided
whole in dialogue with itself; disconnected identity...dis-
connected humanity.
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Nupwhwuntiu # 5 mwup, 1990, 150x100x80, Utinwn, dwyppguu
Dance at the house # 5, 1990, 150x100x80, metal, fiberglass



Utnwdnnutipp, 2003, 100x90x46, U, puyppgiuu
The thinkers, 2003, 100x95x46, metal, fiberglass

Unumuhumnwfwu hwpyhy, 1990, 120x80x45, utinwn, dwyppgjuu
Communist calculator, 1990, 120x80x45, metal, fiberglass
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Upowly Uwinpgujwt
Arshak Sargsyan

1981, Qynidph

Uhwpnuh Upytiumubtiph pnby, 2002, ‘Ghiynuhw
1981, Gyumri

Cyprus College of Art, 2002, Nicosia




Uppwy Uwpquuup bu by wpytivnwgbin L, md
ohunwyuwypp Ynudppu b, suuwywo uw tpYnt wy) pw-
nupubp unyuytiu wujwumd £ hp «mnitup» Gplwuu
nt  Lnunnup: Uppwl, wjunwdbuwyuhy, Jbow-
gy b duwynpyly b Gphwunmd: Gpw wpdbuwp,
hwnjuwtu'  Yuwifutipp, Eyaymhy tu, wbpun-
uwdubtipp' fjuddqwd wwwmftiptip: Gpym wnwudhu
Wulynyputipmd & hpwwunipinuutpmd  wwypkp
gnighti uywuwnty L upwiu:

Upytunp wdwuwymd £ Yuupp, hull Ywupu hp
htipphtu wdwuwynmd t wpytiunp: YWwuph wdpnne
ppehnp  wwpthwfjwd L upw  gfunid, L uw
Uymnwwtiu Juphp ntuph wyu dwpptynt, hugu £ wund
L wpytiumh dhongny: Gpw Yuwdutiph wnwudhu
hwnjwodutipmd  wwpplip  gnponnmpymuutp  tu
Juunwpynid: Rupdwuwih b, puyg whpunuwdubtpp
Uppwm sk, np Jpdjwug htim YJuw nmub: w
gnponnmpjnivutiph  Juindnuphw L, huswytiu dp
uhudnuhw, npntin pnnp gnpdhputipt mubu hptiug
tquih hugmup W dhwuht bGpuwdymnipniu  tu
untmonmd: Uppwlh npny Yuowdubpnd whpmd |
pwnup, b gnponnmpjniup dtnutjm byuwwnwyny uw
suonid I nhuwgdtipt wyu wunhdw, np npny nhd-
ptip huywn Ytipwumd Gu: Uptyppnpn ju uh nhdiw-
Yuunp Yung b dwpgquphw Ypnn utily wy) Yung uhgli:
(Yl E, pl wnwudhu hwnywoutinh uhol nplul fuw
gnynipyniu sniuh, uwfuyu, ngpuup Jugqumd tu Uy
wupnnowuiu yuwlhtp, Jupotu vph wwpophuwly
fudwuup-hwutyniy: Uppwlu wofuwwmnd £ uph puuh
ninnnipiniuutipny, ubpunjw) pwunwyugnponipini-
up, gdwuupympniup b wnwuduwhwwnml unpw-
aumpniun: b Jujugwo b uwyu pwuhg, ph uw pug L
nmgmd yuwytinly, b huy dnpbp Gu wtynémd upw
tphwwynipniup:

Cuwn U.Uwpguuwuh, unbtindwgnpdtnt guulnipyniu
hp Unn owghy E Jun hwuwlynd, tpp pumwuhpp
tpypwowpdhg htimn puwlnipmu © hwuwnwunty
Gplhwunmd: Gpw hwypu m hnptimpuypp’ Upwpwuwn b
Uppnip Uupquyuuutinp, hwynuh wpybunwgtimutin
tu: Uppwlp dudtipny dunid Ep wpybhumwungnid,
Juwnmu jnnuutpytpny U yuwyny' dpty hugpie wy-
fuwwnnud tp: <npp Ynnphg nhubjhu’ tw hwyumuw-
ptintig wyu hpwopp, npp unbnoymd tp gnyutiph
uhongny: ‘Gw upty opu hhpmd E wyu hmquniupp, np
wynnid tp wdbku wuqud, tipp Wyupnd tp hnp wpygb-
unwungniu:

Uppwp dwutwlgly | «Upytiunwgtimutiph jugw-
pwuh» tpym dpwgph. «Glhp pn  hpwynmupubtph
hudwp»'  «Fhquyup b Wjupuquppuwu  Ghu»,
Puluphugdnpy, Uhwgjuy (Gwuquynpmipjmbu, 1998
B- U Um 8npph «Upp Ouh» Upytumwgbtimubtph
Uhowqquyhu Jugwpwuntu:

Arshak Sarkissian is another artist born in Gyumri but
now calls two other cities “home” - Yerevan and Lon-
don. Living in two different cultures has influenced his
art, especially his paintings which are eclectic - a visual
tangle of subjects.

For Sarkissian, art imitates life and, in turn, life imitates
art. His head is full of experiences and thoughts about
life, which he needs to constantly purge. This he does
through art. As in his mind, there are various actions tak-
ing place in each section of the canvas. Surprisingly, they
are not always related. It is a cacophony of action, akin
to a symphony where all instruments have their unique
sound and together they create music.

Chaos reigns in many of his canvases and in order to
soften the action he wipes out the facial features to the
point of erasing some of faces all together. A skateboard
exists in the space between a masked woman and another
wearing pearls, as if she has just arrived from Polynesia.
There seems to be no link between each individual seg-
ment but, as a whole, all the pieces fit together as if in a
jigsaw puzzle. He works in several disciplines including
sculpture, sketches and unique fashion designs. It de-
pends on what he wants to portray and what thoughts
provoke his imagination.

Sarkissian says the desire to create began at an early age
when his family moved to Yerevan following the 1988
earthquake. Both his father and uncle, Ararat and Ar-
tur Sarkissian, are well known artists. As a youngster he
would spend hours in the studio playing with oil paints
and canvas while his father worked. While observing his
father, he discovered the magic that colors could create.
He still remembers the excitement he felt every time he
painted in his father’s studio.Sarkissian has participated
in two art residency programs - “Stand Up For Your
Rights”, Design and Illustration Team Residence program
Buntingford, UK (1998) and the Art Omi International
Artist residency in New York (2008).

25



28

Gpwannutipp, 2010, 100x80, pnine, wniy
Dreamers, 2010, 100x80, ink on paper

Uuuwuutiih hwunhwnud, 2010, 100x80, pninpe, wnt)
Unexpected meeting, 2010, 100x80, ink on paper



Cuywgp, 2010, 200x150, Yun., jnin.
The Look, 2010, 200x150, oil on canvas
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